Prof. Jason Doerre
Office: Seabury 006
Email: jason.doerre@trincoll.edu
Office hours: Wed. 1–2PM, Th. 3–4PM

GRMN 324
German Literature and Film Today
Tuesday, Thursday 9:25–10:40
MC–309
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Course Description

This course synthesizes language skills such as speaking, writing, and reading primary and secondary materials on the topic of contemporary culture in the German-speaking world. Beginning with the fall of the Berlin Wall in 1989, this course will explore German-speaking culture throughout the last decades right up to the present. We will examine some of the most impactful contemporary works of literature and film, from authors and filmmakers such as Daniel Kehlmann, Thomas Brüssig, Margarethe von Trotta, Fatih Akin, and Christian Petzold, as well as current topics such as Germany’s image in the world, immigration, Europe and more. All work will be done in German.

Course Materials

Instead of having a reader made, I have decided to provide most of the texts to you through Moodle for your financial benefit. Whether you decide to print the materials or archive them on electronic devices, your responsibility is to make sure you have a readable copy of them every class period. The Primary texts will be entirely in German but some secondary texts might be in English. We will also intermittently do grammar review as needed.

Additionally, I would like all of you to purchase the following book, which can be obtained inexpensively online:

Robert Seethaler, Ein ganzes Leben. (160pgs). ISBN: 9783442482917
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Course Goals

The goals of German 324 are to practice and improve speaking and writing skills in the German language, but also to introduce you to the history, literature and film of the time period covered. This course is not lecture-based and is intended to rely heavily on student interaction through in-class discussion, Moodle, presentations and other activities. It is a good chance for you to spread your wings and demonstrate your knowledge and capabilities with the language, as well as it is a chance for you to gain new perspectives from your peers. Therefore, it is highly important for your own standing to come to class prepared but it is also important that you do so for your peers.


Course Requirements and Grading

1. Moodle Posts
Before each class you will have read or watched the assigned material. You will submit a Moodle post on the course blog before the beginning of class. These are to be written in German and should be a solid paragraph of your original ideas/insight/criticism. I will sometimes provide some guiding questions or points, but you are free to go another direction as long as you are writing critically about the material at hand. Always refer directly to the material assigned; cite passages (always identifying the author and the page number) when necessary, but please no more than a sentence or two. Also, it is fine for you to formulate questions in your post about the material that might prompt discussion, since we will be sometimes looking at the posts together in class. These will be counted as daily work on a √(complete), INC (not complete), √+ (extra good), √– (lacking substance) basis.


2). Midterm Writing Assignment

There will be an in-class midterm exam that consists of short written answers pertaining to themes, questions, and ideas that are central to the class.


3). Presentations/Discussion Lead

You will give one mini-presentation (no more than 10 minutes) in German. For these presentations you will choose a class period, whose themes or periods interest you. Each presenter is expected to have prepared at least three questions for the class that will foster group discussion. These questions should be posted/sent to the class electronically at least two days in advance. Failure to do so will impact the grade.

Additionally, everyone will participate in a group discussion lead on one of the days that we discuss a part of a book.

4). Book Review

After finishing our discussion of Robert Seethaler’s Ein ganzes Leben there will be a book review of about 700–1,000 words. The book review should assess the novel on its literary merits, rather than summarize the narrative. How do you interpret the novel? What kind of characters are presented to us? How does it match up to other works? Etc.


5). Final Project

At the end of the semester you will complete a final project. These final projects will consist of you selecting a theme or cultural product (i.e., book, story, film, tv-show) that has to do with contemporary Germany and present this topic to the class in the last week of classes. The final project will have two parts. In the last week each student will present his/her topic to the class in the form of a 10-15- minute presentation that will include a Q and A session at the end. You will also hand in a one-page written component that is a reflection of the topic you pursued as well as a works cited page that lists the materials that you consulted.


The writing component should be typed and double-spaced with 1” margins. You will be assessed on the following:

Mechanik: 		Grammatik, Rechtschreibung, Zeichensetzung, Großschreibung, Zitatanführungen (3)

Stil:				Titel, Thesendarlegung, Absatzteilung und –übergänge, Satzstruktur, Klarheit (5);  

      Behandlung des Themas:  	Originalität der These, Forschungsqualität(12) Substanz                                                                                                 

6). Attendance/Participation

Since this is a discussion-based course you are expected to participate regularly. Your participation will be evaluated on the content and quality of your participation, not on grammatical accuracy. The best way to do this is to come to class prepared and with the necessary materials.

The attendance policy of this class: Two unexcused absences will result in the lowering of the overall grade by 2% and for each one thereafter. If you need to miss class due to illness, or you have an emergency, you must contact me on the day of the absence before class, otherwise the absence will be considered unexcused. If you foresee an absence, talk to me in advance and we will work something out. 

Grading

Attendance and Participation	20%
Moodle Forum Posts			15%
Midterm 			 	15%
Presentations			15%
Book Review				15%
Final Project				20%


Academic Guidelines


Course Plan Listed on Moodle
(Tentative and subject to change)

Regular attendance and your participation is an integral part of the course and your overall grade in the end. If you think you might need to miss class, ask yourself if you really cannot be there and talk to me in advance and we will work something out. 

While it is expected that you will make use of dictionaries and other internet resources, be particularly careful about using online translators and other forms of AI. All compositions and course work are expected to be your own.

Plagiarism is no small thing and it has brought down people in powerful positions (most recently in Germany). In academia we are expected to use other people’s work to support our own, but it is required that we make sure the reader can differentiate our work from someone else’s. Consult the MLA Handbook for Writers of Research Papers by Joseph Gibaldi with questions about the proper format of your paper.
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